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Abstract

The Laks$ana and the Lak$ya are equally important for Music. The laksana, i.e., the grammar of the
details of a particular aspect in music, acts as an authentication and is followed by the
musicians/artists. These aspects, or laksanas, have been passed on to us by our music ancestors in the
form of ‘Lak$ana granthas.” These serve as the authenticated documents that provide
details/information about the development and the progression of our Indian Music, through the ages,

right from the ancient, medieval, and modern periods.

These Laksana granthas consist of information and details about the various aspects of music.
The theory we have today in the form of theory books wasnot only given in the form of §1okas or
verses but also set to tunes in the form of compositions, probably so that the content could easily
reach out to a bigger group as time passes. When we have something tuned to some music, it is easily
remembered, especially among music students. These compositions encompass the Bhakti bhava and

the theoretical aspects using the terms that prevailed during that period.

In this article, I am going to present compositions, i.e., Lak$sana gitams, which exclusively

talks about the lak$anam of a raga in both Carnatic and Hindustani music systems.
1. Mayamalavagaula —

Laksana gitams by Veénkatamakhi and Govindacharya

2. Bhairav rag

178

Agan UNATEBH HOVTWE VGTaiHD ISSN: 2582-399X EorcaL:7 amuie:2S satasfl 2028




Laksan git — By Pt. VN Bhatkhandé (Hindustani system)
Introduction —

The origin of Music is said to be from V&das of the ancient Hindu culture, which traces back
to approximately 4000-5000 years old. “Nadabrahma,” Almighty manifests in the primordial sound,
was later embodied as ‘Lord $éri Rama’ by Saint Thyagaraja. The whole Universe is said to be holding
around the primordial sound “OM.” “Of the four v&das, I personify sama véda,” says Krsna.
‘Samaveédadidam gitam sanjagraha pitamahah,’ i.e., Brahma developed music with the help of sama
veéda, says Narada. The veédas are also called ‘$ruti,” the eternal truths passed on through aural

rendition, ‘sevi vazhi’.

The Védas are the earliest documents known to humankind, which consist of different kinds

of rituals and offerings through chants and music. Out of the four védas i.e.,

e Rk Veda

e Sama Veda

e Yajur Véda

e Atharva Veda
Sama V&da is said to be the origin of Indian Music. The upanisads came on a little later, which was
followed by Eics and Puranas. Such historical documents not only bear the culture and civilization of
mankind but also convey the development and evolution of our Indian Music throughout the ages.
These documents help us in tracing the history of Indian Music which in turn helped us to document

the theoretical aspects i.e. the Lak$ana of Music.

The Laksana and the Laks$ya play a vital role in Music. The Laksana is the grammar or the
characteristic feature of an aspect, and the Laks$ya is the aim or the target to be achieved. The Bhava,
or the information which the composer wants to express, is conveyed through the musical
compositions. The Laks$ana is conveyed through the lyrics of the musical composition to the audience.
Along with the bhakti bhava, the way of living, some musical aspects have also been conveyed

through the lyrics of the compositions. E.g., the Name of the instruments, number of strings, name of
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the raga as the raga mudra used in between the lyrics, which conveys that that particular composition

was sung and must be sung in that particular raga and so on...
'alappirandhuyirthalum otrisai nedalum
ulavena mozhiba isaiyodu sivaniya
narambin maraiya enmanar pulavar’

Tol. Ezhuthu., 33

Meaning — The author says that the vowels and consonants exceed the limit of the sound pointed out
by him in his grammar and the seven svaras beginning from ‘kural with the music originating from

the strings of yazh and the particulars regarding these are in the book of secrets of yazh.

Musicologists like Vénkatamakhi and Govindacharya have formulated the 72 mélakarta scheme
and have given the laksana all the 72 ragas in the form of $lokas and also in the form of songs set to
simple tunes called as ‘Laks$ana gitams.’ Similar to these lak$ana gitams in the Carnatic music system,
we also have lak$an git in the Hindustani music system composed by Pt. VN Bhatkhandg. In this
article, 1 will be presenting a few examples of Laksana gitams composed by Vénkatamakhi and

Govindacharya and one lak$an git.

Ragam - Mayamalavagaula (15) Talam- Matyam

Ardhana - SRIG3M1PD1N3S Avarshana- SN3D1PM1G3R1S

Composer-Venkatamakhi

Language- 2Bandhira

dhruva

! Kural- The Tamil name of the first note ‘sadjam’

2 Bandhira is an old language, one of the prakrit languages.
180
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ravikoti teja | gunaganapatha bhava |
mahanubhava | paripalita pandava |
dhavitasura $atrava | nuta mrdu pada pallava |
re re sarasa krpa | pangatata caturam | ga
antari
subhanga | arida khagaturan| ga
javada

mecabauli takka | nadaramakriya |

padi revagupti | kannadabangala |

gaula lalita | gojari gundakriya |

malahari bauli | ardradesi |

devaraiiji agni | go cakram nagaru | re ||

subhanga | ariida khagaturan| ga

bhasanga raga | saurastra parvi |

$ubhanga | arda khagaturan | ga ||
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Content —

1. The Slaka in the beginning says — The raga Malavagaula is complete with $adjam as the graha

swarm, and can be sung at any time.

2. Swarasthanams — The swarasthanams are included in such a way, in the form of syllables along
with the words, without changing the overall meaning and are set in, at the beginning of each

avartanam, in the Dhruva section. They are-

= ravikoti — ‘ra’ indicating ‘Sudha rsabham’
= gunaganapatha — ‘gu’ indicating ‘Antara gandharam’
= mahanubhava — ‘ma’ indicating ‘Sudha madhyama’
= paripalita — ‘pa’ indicating ‘Panchama’.
— Dhavitasura— ‘dha’ indicating ‘Sudha Dhaivatam’
= Nuta — ‘nw’-indicating ‘kakali Nisadam’
3. The other technical terms are found in the last section of the gitam i.e. in the javada section. They

are-

= raganga — this term indicates ‘The Parent Scale’ i.e. ‘M¢&lakarta’.

= Mayamalavagaula — The raga mudra, i.e. the name of the raga, of this particular
composition.

= upanga — One of the raga classifications, i.e. a raga that doesn’t take any foreign swaram.

= The names of the janya ragas classified under ‘upanga’ of Mayamalavagaula are-
salanga, nata chayagaula, mangalakai$iki, megharafiji,mecabauli, takka, nadaramakriya ,padi,
revagupti, kannadabangala, gaula , lalita, giijari, gundakriya, malahari, bauli, ardradesi,
devarafiji

= agni go cakram — The name of the cakram, i.e., ‘agni’, the third cakram, and ‘go’ indicates
‘The Bhuta sankhyai’.

= bhasanga raga — another classification of the raga, i.e., a raga that takes a foreign swarm.
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= The names of the ragas classified under ‘bhasanga’ of Mayamalavagaula are- saurastra,
purvi,gaudipantu, maruva, saveri, malavapaficama, ptrnapaficama,margadesi, ramakal,
pharajii, gaurivasanta raga.

Ragam - Mayamalavagaulah Language- Sanskrit
Talam- Triputa
Composer- Govindacharya
Agni-gosrioogmopdoonis
deva devottama devata sarva

bhaumu re re antara gandhara kakali svara

itarasudda aroha avaroha sampiirna

sagrahanyasamsa triputayukta meladhikara

mayamalavagaula ragam avadharaya

$r1 rama namo namo ||
Content-

1. In the beginning, the name of the chakram ‘agni’ and the bhuta sankhyai ‘go’ is mentioned, along

with the arohanam and avarchanam as per the fingering in Veena.
2. Swarasthanams — The names of the swarasthanams are fully mentioned in the sahityam, they are —

= antara gandhara — Antara gandhara

= kakali svara — kakali nisadam

— jtarasudda — along with other $udda swards, i.c., $udha rsabham & ‘Sudha Dhaivatam’
= aroha avaroha samptrna - arohanam and avarohanam being complete.

= sagrahanyasamsa - §adjam as the graha, nyasa and ams$a swaram.

= triputayukta — set to triputa talam.
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= Meladhikara — term used to indicate ‘Parent scale’ or ‘Mélakarta’.
= mayamalavagaula ragam — Name of the raga, i.e., raga mudra.
In the Hindustani music system, we find a similar composition called ‘lak$an git.” Composed

by Pt. V N Bhatkhandeé.

= Rag Bhairav —
= That - Bhairav Composer- Pt. VN Bhatkhande
Svar
SIGMPANS
Rag- Bhairav, Jhap taal (10.matras)
12 1 34516 718 9 101
Dhi na DhiDhina Thi na Dhi Dhi na
V/adi svar - 'Dha’, Samvadi svar - 'R’

Time - Early morning, 6am-9am

Pakkad -

GMddP,GMrrS,SMGMrrS,NSGMddP,

NddP,PdNSNddP,MPGMrrS,dNSrrsS

Sthayi — Bhairava lakéana gaye guni vara

Komala suradhara ga ma ni sudhakara

Prata samaya rijhata nari nara

Antari- Dhaivata hota pradhana jivasura

Rékhaba sahachara hota purasara
Malava that dhikhata atisundara

Bhakti rasa so gaye guni chatura
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= Content—This Laksan git is composed in Hindi by VN Bhatkhande. It has divisions like
sthayT and antara.

= Meaning — Sthayi- Wise People, sing Bhairav rag, with ‘ri and ‘dha’ as Komal svar and ‘ga’,
‘ma’ & ‘ni’ as Sudda svaras. Sung in the early morning time and pleases all people.

= Antara — ‘Dhaivata’ being the first important svar, i.e., Vadi svar, and being appreciated by
wise people. *Malava that, i.e, Bhairav That represents beauty and depicts ‘bhakti rasa’, so is
said by *Pt.Bhatkhande
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3 Malav that — The composer has mentioned the name of the parent scale of bhairav rag, bhairav that as Malav
that.
4 pt. Bhatkhandé’s mudra is ‘Chatura’. (Composer of this composition)
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