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Abstract 

The Lakśaṇa and the Lakśya are equally important for Music. The lakśaṇa, i.e., the grammar of the 

details of a particular aspect in music, acts as an authentication and is followed by the 

musicians/artists. These aspects, or lakśaṇās, have been passed on to us by our music ancestors in the 

form of ‘Lakśaṇa granthās.’ These serve as the authenticated documents that provide 

details/information about the development and the progression of our Indian Music, through the ages, 

right from the ancient, medieval, and modern periods. 

 These  Lakśaṇa granthās consist of information and details about the various aspects of music. 

The theory we have today in the form of theory books was not only given in the form of ślōkās or 

verses but also set to tunes in the form of compositions, probably so that the content could easily 

reach out to a bigger group as time passes. When we have something tuned to some music, it is easily 

remembered, especially among music students. These compositions encompass the Bhakti bhava and 

the theoretical aspects using the terms that prevailed during that period.  

 In this article, I am going to present compositions, i.e., Lakśaṇa gītams, which exclusively 

talks about the lakśaṇam of a rāgā in both Carnatic and Hindustani music systems. 

1.  Māyāmāḷavagauḷa –  

Lakśaṇa gītams by Vēnkaṭamakhi and Gōvindāchāryā  

2. Bhairav rāg 
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Lakśaṇ gīt – By Pt. VN Bhātkhaṇḍē (Hindustani system) 

Introduction –  

 The origin of Music is said to be from Vēdās of the ancient Hindu culture, which traces back 

to approximately 4000-5000 years old. “Nādabrahmā,” Almighty manifests in the primordial sound, 

was later embodied as ‘Lord śri Rāma’ by Saint Thyāgarāja. The whole Universe is said to be holding 

around the primordial sound “OM.” “Of the four vēdās, I personify sāma vēdā,” says Kṛṣṇa. 

‘Sāmavēdādidam gītam sanjagrāha pitāmahah,’ i.e., Brahma developed music with the help of sāma 

vēdā, says Nāradā. The vēdās are also called ‘śruti,’ the eternal truths passed on through aural 

rendition, ‘sevi vazhi’.  

 The Vēdās are the earliest documents known to humankind, which consist of different kinds 

of rituals and offerings through chants and music. Out of the four vēdās i.e.,  

• Ṛk Vēdā 

• Sāma Vēdā  

• Yajur Vēdā  

• Atharva Vēdā  

Sāma Vēdā is said to be the origin of Indian Music. The upaniśads came on a little later, which was 

followed by Eics and Purāṇās. Such historical documents not only bear the culture and civilization of 

mankind but also convey the development and evolution of our Indian Music throughout the ages. 

These documents help us in tracing the history of Indian Music which in turn helped us to document 

the theoretical aspects i.e. the Lakśaṇā of Music.  

 The Lakśaṇa and the Lakśya play a vital role in Music. The Lakśaṇa is the grammar or the 

characteristic feature of an aspect, and the Lakśyā is the aim or the target to be achieved. The Bhāvā, 

or the information which the composer wants to express, is conveyed through the musical 

compositions. The Lakśaṇa is conveyed through the lyrics of the musical composition to the audience. 

Along with the bhakti bhāvā, the way of living, some musical aspects have also been conveyed 

through the lyrics of the compositions. E.g., the Name of the instruments, number of strings, name of 
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the rāgā as the rāgā mudra used in between the lyrics, which conveys that that particular composition 

was sung and must be sung in that particular rāgā and so on…  

          'āḷappirandhuyirthalum oṭrisai nēḍalum 

          uḷavena mozhiba iśaiyōḍu śivaniya 

          narambin maraiya enmanār pulavar'  

                                                             Tol. Ezhuthu., 33 

 

Meaning – The author says that the vowels and consonants exceed the limit of the sound pointed out 

by him in his grammar and the seven svarās beginning from 1kural with the music originating from 

the strings of yazh and the particulars regarding these are in the book of secrets of yazh. 

      Musicologists like Vēnkaṭamakhi and Gōvindāchārya have formulated the 72 mēḷakartā scheme 

and have given the lakśaṇa all the 72 rāgās in the form of ślōkās and also in the form of songs set to 

simple tunes called as ‘Lakśaṇa gītams.’ Similar to these lakśaṇa gītams in the Carnatic music system, 

we also have lakśaṇ gīt in the Hindustani music system composed by Pt. VN Bhātkhaṇḍē. In this 

article, I will be presenting a few examples of Lakśaṇa gītams composed by Vēnkaṭamakhi and 

Gōvindāchārya and one lakśaṇ gīt.  

Rāgam - Māyāmāḷavagauḷa (15)                                                                                    Tāḷam- Maṭyam                                                 

Ārōhaṇa - SR1G3M1PD1N3Ṡ                                                             Avarōhaṇa- ṠN3D1PM1G3R1S 

                                                            Composer-Vēnkaṭamakhi                                                                                                                                    

Language- 2Bandhirā                                                                                                                                                                                         

dhruva  

 
1 Kural- The Tamil name of the first note ‘śaḍjam’  
  
2 Bandhirā is an old language, one of the prākrit languages. 
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ravīkoṭi teja | guṇagaṇapatha bhāva | 

mahānubhāva | paripālita paṇḍava | 

dhāvitasura śātrava | nuta mṛdu pada pallava | 

re re sarasa kṛpā | pāṅgātata caturaṃ | gā  

antarī  

śubhāṅga | ārūḍa khagaturaṅ| gā  

jāvaḍā  

rāgāṅga māyā | mālavagaula |  

upāṅga sālaṅga | nāṭa chāyā | 

gaula maṅgalakai | śiki megharañji | 

mecabauḻi ṭakka | nādarāmakriyā | 

pāḍi revagupti | kannaḍabaṅgaḻā | 

gauḻa lalita | gūjari guṇḍakriyā | 

malahari bauḻi | ārdradeśi | 

devarañji agni | go cakram nāgaru | re || 

śubhāṅga | ārūḍa khagaturaṅ| gā  

bhāṣāṅga rāga | sauraṣṭra pūrvi | 

gauḍipantu māruva | sāveri māḻava | 

pañcama pūrṇapa | ñcama mārgadeśi rā | 

makalī pharajū | gaurī vasanta rā | gā || 

śubhāṅga | ārūḍa khagaturaṅ | gā || 
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Content –  

1. The Ślōka in the beginning says –‘ The rāgā Mālavagaulā is complete with śaḍjam as the graha 

swarm, and can be sung at any time.  

2. Swarasthānams – The swarasthānams are included in such a way, in the form of syllables along 

with the words, without changing the overall meaning and are set in, at the beginning of each 

āvartanam, in the Dhruva section. They are-  

 ravīkoṭi – ‘ra’ indicating ‘Śudha ṛṡabham’  

 guṇagaṇapatha – ‘gu’ indicating ‘Antara gāndhāram’ 

 mahānubhāva – ‘ma’ indicating ‘Śudha madhyama’ 

 paripālita – ‘pa’ indicating ‘Panchama’. 

 Dhāvitasura – ‘dha’ indicating  ‘Śudha Dhaivatam’ 

 Nuta – ‘nu’ indicating ‘kākali Niṡādam’  

3. The other technical terms are found in the last section of the gītam i.e. in the jāvaḍā section. They 

are-  

 rāgāṅga – this term indicates ‘The Parent Scale’ i.e. ‘Mēḷakartā’.  

 Māyāmālavagaula – The rāga mudra, i.e. the name of the rāga, of this particular 

composition.  

 upāṅga – One of the rāga classifications, i.e. a rāga that doesn’t take any foreign swaram. 

 The names of the janya rāgas classified under ‘upāṅga’ of Māyāmālavagaula are- 

sālaṅga, nāṭa chāyāgaula, maṅgalakaiśiki, megharañji,mecabauḻi, ṭakka, nādarāmakriyā ,pāḍi, 

revagupti, kannaḍabaṅgaḻā, gauḻa , lalita, gūjari, guṇḍakriyā, malahari, bauḻi, ārdradeśi, 

devarañji  

 agni go cakram – The name of the cakram, i.e., ‘agni’, the third cakram, and ‘go’ indicates 

‘The Bhuta sankhyai’.  

 bhāṣāṅga rāga – another classification of the rāga, i.e., a rāga that takes a foreign swarm.  
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 The names of the rāgas classified under ‘bhāṣāṅga’ of Māyāmālavagaula are- sauraṣṭra, 

pūrvi,gauḍipantu, māruva, sāveri, māḻavapañcama, pūrṇapañcama,mārgadeśi, rāmakalī, 

pharajū, gaurīvasanta rāgā.  

Rāgam - Māyāmālavagaulah                                                    Language- Sanskrit 

                                                                                                          Tāḷam- Tripuṭa 

Composer- Gōvindāchāryā 

Agni- gō s ri o o g m o p d o o ni s 

deva devottama devatā sārva 

bhaumu re re antara gāndhāra kākali svara 

itaraśudda āroha avarōha saṃpūrṇa  

sagrahanyāsāṃśa tripuṭayukta melādhikāra 

māyāmālavagaula rāgam avadhāraya  

śrī rāma namo namo ||  

Content-   

1. In the beginning, the name of the chakram ‘agni’ and the bhuta sankhyai ‘go’ is mentioned, along 

with the ārōhaṇam and avarōhaṇam as per the fingering in Veeṇā.  

2. Swarasthānams – The names of the swarasthānams are fully mentioned in the sāhityam, they are – 

 antara gāndhāra – Antara gāndhāra 

 kākali svara – kākali niṡādam  

 itaraśudda – along with other śudda swarās, i.e., śudha ṛṡabham & ‘Śudha Dhaivatam’ 

 āroha avarōha saṃpūrṇa - ārōhaṇam and avarōhaṇam being complete.  

 sagrahanyāsāṃśa - śaḍjam as the graha, nyāsa and aṃśa swaram. 

 tripuṭayukta – set to tripuṭa tāḷam. 
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 Melādhikāra – term used to indicate ‘Parent scale’ or ‘Mēḷakartā’. 

 māyāmālavagaula rāgam – Name of the rāga, i.e., rāga mudra.  

In the Hindustani music system, we find a similar composition called ‘lakśaṇ gīt.’ Composed 

by Pt. V N Bhātkhaṇḍē.  

 Rāg Bhairav –  

 Thāṭ – Bhairav                                         Composer- Pt. VN Bhātkhaṇḍē 

Svar 

S r G M P d N Ṡ 

Rāg- Bhairav, Jhap taal (10 mātrās) 

1     2    I    3    4    5   I   6    7  I   8      9    10  II 

Dhī  nā    Dhī Dhī nā   Thī  nā    Dhī  Dhī  nā 

Vādī svar - 'Dha', Samvādī svar - 'Ṟ' 

Time - Early morning, 6am-9am 

Pakkaḍ - 

G M d d P, G M r r S, S͡ M G M r r S, Ṇ S G M d d P , 

N d d P, P d N Ṡ N d d P, M P G M r r S, ḍ Ṇ S r r S 

 

                   Sthāyi –  Bhairava lakśaṇa gāyē gunī vara 

         Kōmala suradhara ga ma ni sudhakara 

                                  Prāta samaya rijhata nārī nara 

                 Antari-     Dhaivata hōta pradhāna jīvasura 

Rēkhaba sahachara hōta purasara 

Mālava thāṭ  dhikhata atisundara 

Bhakti rasa so gāyē guni chatura 
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 Content—This Lakṡaṇ gīt is composed in Hindi by VN Bhatkhande. It has divisions like 

sthāyī and antarā.  

 Meaning – Sthāyi- Wise People, sing Bhairav rāg, with ‘ri and ‘dha’ as Kōmal svar and ‘ga’, 

‘ma’ & ‘ni’ as Śudda svarās. Sung in the early morning time and pleases all people.  

 Antara – ‘Dhaivata’ being the first important svar, i.e., Vādī svar, and being appreciated by 

wise people. 3Mālava thāṭ, i.e, Bhairav Thāṭ represents beauty and depicts ‘bhakti rasa’, so is 

said by 4Pt.Bhātkhaṇḍē  

References  

1. Iyengar Rangaramanuja R, History of South Indian (Carnatic) Music, Sait colony Madras -8, 1972 

2. Venkataraman Premalatha. Music Through the Ages, Community centre Ashok vihar, phase II, 
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pu Venugopala Rao 2011 

 
3 Mālav thāṭ – The composer has mentioned the name of the parent scale of bhairav rāg, bhairav thāṭ as Mālav 

thāṭ. 
4 Pt. Bhātkhaṇḍē’s mudra is ‘Chatura’. (Composer of this composition) 
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